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«/ 8/11 Bon(1 — DNES JE J1Z

OBVYKLE KOMBINOVAT PATKOVE

A BEZPATKOVE REZY V RAMCI

JEDNE RODINY, KDE JE TREBA
oouidir (napriklad v knize)

Cast historickou a soucasnou,
kapitolu obecnou od specialni, ¢i
v piimé fedi jednotlivé hovorici
osoby. Bezserifové pismo oviem
nevznikd pouhym odstranénim
serift, musi se kreslit aplné jinak,
pri¢emz mimodék vznikd rada
odli$nosti od patkového zakladu.
Presto se podafilo tento pismovy
systém udrzet ve stejné proporcni,
estetické i emotivni atmosfére.
Pouziti pisma je obvykle tzce
spjato s jeho ptvodni inspiraci,

v tomto piipadé s architekturou

a figurdlni plastikou. Vnitfni

,objedndvkou” byla textovd sazba

v malych velikostech. Jemné
odstupnovani jednotlivych tuc-
nosti rozsiruje moznosti v tpravé
Casopist, brozur, vystavnich
katalog i firemnich tiskovin.
Uspornd, le¢ oteviend kresba je
dobre citelnd a zdobné-anticko-kla-
sicisujici nddech se uplatiiuje az po
delSim ctent.

STORM TYPE FOUNDRY®

Pro Reqular

¢/ 14/17 BODU —> ANTICKA MONUMENTALNI NA-
PISOVA MAJUSKULA puvodné tesand do kame-
ne, nékdy také nazyvana ,rimska kapitala“, je
kolébkou versalkové casti latinkové abecedy.
Jeji ztzenda forma, odvozena od ru¢né psané
varianty z prvniho az tretiho stoleti naseho
letopoctu, poslouzila jako inspirace k pismu
MRAMOR, které jsem ru¢né nakreslil tusi na pa-
pir v roce 1988 pod vedenim Jana Solpery. Po
namontovdni negativnich liter na pds filmu slo
dokonce MRAMOR pouZivat v prvnich titulkovych
fotosdzecich zarizenich. V roce 1994 jsem s po-
moci Macintoshe Ilvi nakreslil minusky a tu¢-
né fezy, a pismo vydal ve ¢trndcti fezech. Po
letech pouzivéni k riznym tcelim se ukdzala
nutnost aktualisace a zlid$téni prili§ krehkého
obrazu liter, stejné jako odstranéni cetnych de-
korativnich zbytecnosti. Pronikavy technolo-
gicky pokrok mé zac¢dtkem roku 2005 donutil
k dopracovani zbyvajicich zhruba 9600 znakd,
ze kterych se sklada pritomny pismovy systém
jménem AMOR.



& 14717 pT. = THE MONUMENTAL IN-
SCRIPTIONAL MAJUSCULES OF ANTIQUITY,
originally carved in stone and some-
times called the “Roman Capitals”,
are the cradle of the upper-case let-
ters of the Latin alphabet. Their con-
densed form, deriving from a hand-
written variant dating from the

first to the third century AD, has
served as an inspiration for MRAMOR
(“Marble”) a typeface | designed, un-
der the guidance of Jan Solpera, man-
ually, in ink on paper, in 1988. Upon
mounting the negative letterforms of
MRramor on a filmstrip, the typeface
could be even used on the first display
phototypesetting machines. In 1994,
using Macintosh Ilvi, | created the
lower-case letters and the bold de-
signs and published the typeface in
fourteen fonts.

@ 8/11 pT. — After the years of using Mramor for vari-
ous purposes, the necessity to update it, to humanize
its excessively fragile letterforms and to remove its
numerous dispensable decorative features became
apparent. At the beginning of 2005, the enormous
technological progress made me design the remain-
ing approximately 9,600 signs that constitute the
present system of lettering named AMOR.

It is common practice today to combine serif and sans
serif designs existing within the framework of a sin-
gle family, wherever it is necessary to distinguish (for
example in a book) a historical part from a contempo-
rary part, a general chapter from a special chapter or,
in direct speech, the individual speakers. A sans serif
face, of course, does not result from the mere remov-
al of the serifs; it must be designed in a quite differ-
ent manner and a number of features that are dissim-
ilar from the serif base arise in the passing. In spite of
this, the system of lettering has succeeded in main-
taining the same atmosphere as far as the propor-
tions, character of the drawing and artistic-emotion-
al features are concerned. The use of any lettering is
usually closely related to its original inspiration, which
in this case is architecture and figure sculpture. The
inner “order” was for the creation of a typeface suit-
able for text setting in small sizes. The fine gradation
of the individual bold designs extends the possibili-
ties for its use in magazines, brochures, exhibition cat-
alogues and corporate literature. Its concise, yet open
drawing is clearly legible and its classical flavour makes
itself felt only after a longer period of reading.
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Staromilec
Ausgerech
net Basiruj
Vycpélosti
naprotivék
Sobéslawy
Modbhérny
Kluzké-Ii?



Actualizet
Instead of
ifispiration
Wanyshed
hgurative
Sculptire
Nakednels
Reguyredt




abcdefghjkmnopgq
rsf8tuvwxyzABCDE
FGHJKLMNPQRST
UVWXYZ
012345678
0123456784
xEc&&@@ABCDEF
GHJKLMNPQRSTUVW
XYZ abcde
fgbjkmnopqrsfituy
wxyzABCDEFGHJK
LMNPQRSTUVWXY
Z 012345
678 0123
45678 Ecbe@a@
ABCDEFGHJKLMNPQR
STUVWXYZ




abcdefghjkmnopaqg
rsStuvwxyzABCDE
FGCHJKLMNPQRST
UVWXYZ
012345678

0123456784
rEc&&@@ABCDEF
GHJKLMNPQRSTUVW
XY Z abcde
fghjkmnopqgrsBtuvw
xXyzZABCDEFGHJKLM
NPQRSTUVWXYZ

01234567

8 012345
678A&£A@ExEe@@AB
CDEFGHJKLMNPQRSTU
VWXYZ




abcdeftghjkmnop
qrsf8tuvwxyzABC
DEFGHJKLMNPQR
STUVWXYZ
012345678
012345
678AxExc&a@@A
BCDEFGHJKLMNPQR

*SSTUVWXYZ

abcdefghjkmno
pqrsfstuvwxyzABC
DEFGHJKLMNPQR
STUVWXYZ
012345678
01234507
SAeEreEa@@ABC
DEFGHJKLMNPQRST
UVWXYZ



abcdefghjkmnopg
rsBtuvwxyzABCD
EFGHJKLMNPQRS
TUVWXYZ
012345678
01234656
78 A Ec&a@@A
BCDEFGHJKLMNPQR
STUVWXYZ
abcdefghjkmno
pgrsBtuvwxyzABC
DEFGHJKLMNPQR
STUVWXYZ
012345678
0123456
78£ExS5ec@@AB
CDEFGHJKLMNPQRST
UVWXYZ



abcdefghjkmno
pqrs8tuvwxyzA
BCDEFGHJKLMN
PQRSTUVWXYZ
012345
678 01
2345678 L& (E ¢ &
&E@@ABCDEFGH]JK

ILMNPQRSTUVWXYZ

abcdef
ghjkmnopqrsfitu
vwxyzABCDEFGH
JKLMNPQRSTUYV
WXYZ
012345678
012345678 A&
ce(Excbac@@ABCDE
FGHJKLMNPQRSTU
VWXYZ



abcdefghjkmnop
qrsBtuvwxyzABC
DEFGHJKLMNPQ

RSTUVWXYZ
01234567
8 0123

45678 £ 2E e &&
@@ABCDEFGH]KLM
NPQRSTUVWXYZ .
abcdefg

hjkmnopqrsBtuv
wxyzABCDEFGH]
KLMNPQRSTUVW
XYZ 0
12345678

0123456784
ceEwcbSec@@ABCDE
FGHJKLMNPQRSTU
VWXYZ



O Role thou art sick.

O Role thou art sick.
The invisible worm_.
The invisible worm_.
That fliel in the night
That fliel in the night

In the howling storm:
In the howling storm:

. Haf found out thy bed )
Hal found out thy bed )~
Of crimfon joy:

Of crimlon joy:

And bif dark [ecret [ove-
And hil dark fecret love~
Doe/ thy life destroy.
Doel thy life destroy.
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William Blake: The Sick Rose.
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Amor Serif Pro Font Map:

Reqular  Bold [talic Boldltalic
Text Bold Italic BoldItalic

SMALLCAPS:
ReEGcuLAR  BoLp I1ALICc BoLpITALIC
TexT BoLp ItALic BoLDITALIC

Ligatures & Discretional Ligatures:
Thfictsp Thiictsp Thfictsp Thfictsp
Thfictsp Thfictsp Thfictsp Thfictsp

various sorts of Figures:

0123456 0123456 0123456 0123456
0123456 0123456 0123456 0123456

0123456 0123456 0123456 0123456

0123456 0123456 0123456 0123456
0123456 0123456 0123456 0123456

0123456 0123456 0123456 0123456

Alternates, Swashes, Arrows and Ornaments:

&fre@@@ &Er&@@@ S¢re@@ S&re@e@
&fre@@@ &Er&@@@ §Ere@@ §&ra@e@
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Amor Sans Pro Font Map:

Reqular Bold /talic Boldltalic
Text Bold /talic BoldItalic

SMALLCAPS:
REGULAR BoLb /7ALIc BoLpITALIC
Texr BoLb /7ALIC BoLDITALIC

Ligatures & Discretional Ligatures:

Thfictsp Thfictsp Thfictsp Thfictsp
Thfictsp Thfictsp Thfictsp Thiictsp

various sorts of Figures:

0123456 0123456 07123456 0123456
0123456 0123456 0123456 0123456
0123456 0123456 0123456 0123456
0123456 0123456 0/23456 0123456
0123456 0123456 0123456 0123456
0123456 0123456 0123456 0123456

Alternates, Swashes, Arrows and Ornaments:
&&r@@e@ &&Era@@e@ @@ S&rer@@
&E&ra@@e@ &&re@@e S&c@e S&rer@e@
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